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1 (2)

Arnold Schoenberg (1874 - 1951) was an Austrian composer, and the teacher of Anton Webern (see page 12). Along with 

Alban Berg they were principal members of the so-called Second Viennese School and pioneered the compositional style 

known as 12-note or 12-tone technique (also called dodecaphonic or serial technique).

Schoenberg's output falls broadly into three stylistic periods, in each of which he composed masterpieces: late Romantic 

(ie tonal, in the styles of Brahms and Wagner), freely atonal, and 12-tone. In his late music he also wrote some tonal music.

From about 1908 Schoenberg and his students began writing atonal music where there is no key centre and dissonance is 

used freely without preparation or resolution. In the 1920s Schoenberg brought order into the seeming chaos thus created 

by devising the 12-tone method, which was nevertheless still atonal and freely dissonant.
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Schoenberg and his students were already highly skilled in the musical techniques of centuries of central european music 

which they continued to develop in new ways. Schoenberg's music often continued to show the influence of traditional or 

late Romantic style in phrasing, melodic contour and rhythm, even when freely dissonant or using the 12-tone method. 

Compared to Webern's music there is a more traditional sense of melodic progression, motivic development, and cadence.

The opening and closing sections of Homage to Schoenberg display a sense of traditional melody with chordal 

accompaniment, akin to some of Schoenberg's music. For example, the opening phrases seem to progress and work in pairs, 

and the final phrase of the piece seems to come to rest on an unknown type of cadence as if mimicking a traditional perfect 

cadence while settling on a freely-dissonant chord.

However, the rhythmic middle section has no correlation with any music by Schoenberg and is pure Margaret Jones! As 

with all the pieces in Child's Play, she sought out new resources from the row not used in the other pieces, such as the 

three identical chords in bars 3 & 4.

Like Webern, Schoenberg had a profound influence on a great many composers around the world, including, rather 

surprisingly, John Cage. Many of his works are still occasionally performed especially Verklärte Nacht (Transfigured Night), 

String Quartet No. 2,  Pierrot Lunaire, Variations for Orchestra, and various songs and piano pieces.
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