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Anton Webern (1883 - 1945) was an Austrian composer and student of Arnold Schoenberg (see page 16). Along with 

Alban Berg they were principal members of the so-called Second Viennese School and pioneered the compositional style 

known as 12-note or 12-tone technique (also called dodecaphonic or serial technique).

From about 1908 they wrote atonal music where there is no key centre and dissonance is used freely without preparation 

or resolution. In the 1920s Schoenberg brought order into the seeming chaos thus created by devising the 12-tone method, 

which was nevertheless still atonal and freely dissonant.

These composers were already highly skilled in the musical techniques of centuries of central european music which they

continued to develop in new ways.

© 1987 Mx Margaret Dylan Jones. The notation is available as a PDF or as sheet music which can be copied 
and shared freely. Royalties may be payable for performances & recordings (please quote the Work ID GW... or the ISWC). 
See mixmargaret.com/copyright for royalties and before sharing. Downloads: mixmargaret.com/music
ISWC (Int. Standard Music Work Code): T-061729367-0
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*

* Performance suggestion for bars 19, 20, 24 & 25: overlap the legato quavers ie hold them through.

Webern's musical style is quite distinct. He often sought to fragement melodic lines by using huge intervals, which is 

demonstrated in Homage to Webern. Thus, in this piece it is almost impossible to hear any connection to the original row, 

even though it is always present. This focuses the primary experience away from pitch and on to rhythms and dynamics, 

including accents.

After 1945 Webern's music had a direct influence on a great many composers in Europe, the UK, and the USA including 

Messiaen, Boulez, Stockhausen, Nono, Ligeti, Carter, Babbitt, Stravinsky, and Margaret Jones' own teacher, Roger Smalley.
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About the composer

MARGARET  D.  JONES studied composition with Roger 
Smalley at the University of Western Australia for five 
years beginning in 1979. She founded and conducted two 
choirs and played in many piano recitals and other 
performances.

Margaret is an androgyne. Since 2002 she has been 
consistently using a non-binary transgender title, Mx. 
In 2015 she published a major article about Mx on her 
website some months after Mx appeared in dictionaries. 
The article also has a little about the singular they.

Mx Margaret Dylan Jones,1 MusB(comp), DipEd, 
LTCL(pno teach), ATCL, AMusTCL, AMusA. WWCC.

1Mx, or Mix, is the composer’s title rather than Miss, Mrs, Ms 
or Mr. Mx is best pronounced as 'mix.' 
Margaret, assumed male at birth (AMAB), is referred to as 
‘she’ or ‘they’ (using the singular they).
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myth busting, and a free documentary. The composer’s 
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